
Moshe Tabibnia

In 1996 Moshe Tabibnia set out on a quest: he 
would acquire the finest examples of all of the 
world’s great carpet styles. Tabibnia was then 
already ten years into what was to become an 
illustrious career dealing in the crème de la 
crème of antique carpets and textiles.
Tabibnia emigrated from Tehran to Israel 
before arriving in Italy in 1982 at the age of 
25. He landed in Bormio, and soon began 
working at an antiques gallery where he took 
to the trade like a fish to water. “Working in the 
gallery in Bormio gave me a crucial opening 
in this field. At that time art galleries did not 
have the cold, intimidating atmosphere that 
can often be found in the galleries of the 
present: people used to drop in for a chat 
after dinner and the gallery was a meeting 
place where we would discuss carpets and 
textiles”, he says.
Within just a few years, he opened his first 
gallery and set up his main office in Milan. 
His career blossomed in the 1990s when the 
supply of antique textiles began to dwindle. 
Unable to find what he wanted, Tabibnia 
began to travel internationally, sourcing and 
gathering prestigious finds for his gallery.
In 2003 Tabibnia set out on a now well-known 
trip to a small auction house in the Blue Ridge 

Mountains. He had been tipped off to the 
presence of an interesting carpet by his friend 
Karin Dobbin, a carpet and textiles expert 
who had previously worked at Christie’s in 
London. Lot 57 had been described as an 
unremarkable 18th century Turkish carpet, 
and was expected to fetch only $5 to $10K. But 
images of the rug revealed stunning yellow, 
reds, and aquas against a rich teal field, 
with incredibly detailed motifs and a classic 
layout. There was something about this piece 
that piqued his interest—and in turn piqued 
the interest of the rug world. 
Tabibnia took one look at the carpet and 
was thrilled. His practiced eye told him this 
was a special piece: it seemed to have been 
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“Karapinar” carpet with medallions, Central 
Anatolia, first half of the 16th century

made more for a sacred space than for simple home use. Its imposing size, 
impeccable condition, and notable finesse of its flat-woven wool inspired 
Tabibnia to acquire the piece. He managed to outbid other collectors and 
competitors (likely attracted to the auction by his presence), and won it for 
just under $300,000. The rug is now known to be a precious sixteenth-century 
carpet from the Turkish region of Karapinar, commissioned for the Karapinar 
mosque and globally acknowledged as a masterpiece.
Winning the Asheville auction was but one chapter in his ongoing quest. 
In 2007, he remodeled and reopened his “Temple to Carpets”, a 7000 square 
foot space designed by architect Franco Gerosa, which now houses a 
library, a research center (including an impressive online data-base) and a 
conservation lab. The Milanese building is unusual in its simple wood clad 
interior, which makes a warm backdrop for the tactile pieces on display and 
creates an atmosphere of timelessness. 
Milestones in the History of Carpets was the first show Tabibnia mounted 
there. It showcased the now famous Karapinar carpet, and displayed 29 other 
significant treasures: Turkish, Persian, Mamluk and para-Mamluk, Caucasian 
rugs, and a Ming carpet, all produced between the 15th and 18th centuries. 
A lavish monograph documenting the pieces was published, and is still a hot 
collector’s item today.
Unlike many dealers, Tabibnia’s philosophy prohibits keeping a personal 
collection. “If I keep the best for myself, then I can’t offer the best to my clients,” 
he said. “But I always retain the right of first refusal if my client decides to sell 
again one day. That way I still think of them as mine.”
It’s thanks to his creative interpretation of ownership that Tabibnia has 
been able to lend treasures from his “inventory” to nearby institutions for 
significant shows. Many shows have been made possible by his loans and 
curation. For example, the 2017 Milan Triennale, Intrecci del Novecento 
featured textile works that were designed by great artists of the twentieth 
century and produced by renowned tapestry workshops. Serenissime 
Trame displayed pieces from the Zaleski antique rug collection alongside 
renaissance paintings at the Giorgio Franchetti Gallery at Ca’ d’Oro in Venice, 
a spectacular palazzo on the Grand Canal. 
Tabibnia has conducted enormous amounts of research, traveled thousands 
of miles, and has spent staggering sums seeking out the finest and rarest 
textiles the world has to offer. While Tabibnia’s travels were always motivated 
by the prospect of discovering textile works of art, his greatest find was a very 
different kind of treasure. He and Karin Dobbin, the expert from the Asheville 
trip, fell in love and returned to Milan together where they are now partners 
in life and work. 
As life-long connoisseurs, both Dobbin and Tabibnia have contributed years 
of work and service in order to preserve the aesthetics and history of textiles. 
This formidable team continues to unravel the mysteries of international 
textile traditions.
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Interior views of the Moshe Tabibnia gallery, architecture by Studio Gerosa

Carpet with “Georgian” or “running dog” border, 
Seichur Eastern Caucasus, second half of 19th 
century, hand-knotted wool

Serenissime trame exhibition

Intrecci del Novecento exhibitionPrayer rug, Heriz, North-Western Persia, 4th 
quarter of 19th century, hand-knotted silk

Column rug, Bergama, Western Anatolia, 18th 
century, hand-knotted wool
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ton printed fabric with exotic plant theme Mezzaro, Genoa, Italy, 19th centuryCotton printed fabric with exotic plant theme Mezzaro, Genoa, Italy, 19th century

Kirman carpet with vases, Southern Persia, 17th century Prayer rug, Central Persia, 16th century
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Ceremonial rug, Japan, 17th century, hand-knotted woolFloral branches carpet, France, first half of 20th century, hand-knotted 
wool

Left: Embroidery with medallions and endless cruciform cartouches, 
Azerbaijan, Southern Caucus, mid 18th century, silk embroidery
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Silk overcoat with large designs, Chapan, Uzbekistan, second half of 19th century, external fabric: silk ikat; lining fabric: cotton Embroidery with flowers on white field, Shakhrisyabz Suzani, Northern Uz-
bekistan, c. 1800, silk and cotton embroidery

Tekke Asmalyk embroidery, 18th Century

Palmette fabric on blue ground, Ikat, Uzbekistan, mid 19th century, silk
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Blanket with geometrical design, Navajo, second half of 19th century, wool flatweave

Left: Serape, Saltillo, Mexico, first half of 19th Century
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